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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


SLRINGS 


FroM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &e. See Price Lists, 


81.ST. MARTIN'S LANE. LONDON 





BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY: SUCCESS. 


A Good Memory, 
HAT Causes Failure in Life? 
A Poor Memory 
HAT can all obtain from Prof. Lorsette’s Discoveries? 

A Good Memory. 


HE PHYSIOLOGICAL ART OF NEVER FORGETTING—using none 

of the “Links.” “ Pegs,” “ Localities,” or “ Associations” of Mnemonics. 

t memories restored—the worst made good, and the best better. Any book 
learned in one reading. : 

Prospectus Post Free, giving opinions of Mr. RICHARD A. PROCTOR, 

Dr. ANDREW WILSON and others who have studied the System. 

A Day Class in Never Forgetting and for Cure of Mind-Wandering commences 

every Monday at 3 p.m. An Evening Class every Tuesday at g p.m. Great 

i to Correspond Classes in above in all parts of the world, 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and alway® carry at least 
400 organs in stock, dealers can have their orders filled fmme- 
diately, and will find our prices as low as any first class maker: 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the is always the cheapest in the end. r 


Cataiogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, We. — - 
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Musical Books for Students and School 


——— 


Use, 





ELEMENTARY MUSIC by Dr, Westbrook (Examiner in| THE ART OF MODULATION by Carli Zoeller (Bandmaster 


Music, College of Preceptors) a Book for Beginners with | 
Questions and Vocal Exercises, 5th Edition. Price 1s. (cloth | 
In, 6d, } 
EXERCISES in GENERAL ELEMENTARY MUSIC | 


Hussars) Price 2s, 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 


Price 1s. (cloth 1s. 6d.) 


by K. Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. THE LIFE AND WORKS OF HANDEL by A. Wittingiham 


USICAL HISTORY and BIOGRAPHY by F. Crowest. Price | 
Is, ; (cloth 2s.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 
Era to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musical Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 7s. 6d. 


RULES and MAXIMS for YOUNG MUSICIANS by Robert 


Schumann. Price 4d. 





WILLIAM 


18s, FLEET STREET, LONDON, EC. 


Price 1s, (cloth 1s, 6d,) 


| RICHTER'S MANUAL OF HARMONY translated by Morgan, 


13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself, 


HOW TO PLAY CHOPIN by Kleczynski, translated by. 4 
Whittingham, Price 2s, 6d, (cloth 3s. 6d.) 


BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Preface by Pauer. Price 3s, 6d. 


REEVES, 





RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, —S | 
48. each, Special Subscription Terms for the 3 Books, 3s. 6d., by | 
post 3s. 9d 
“ Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present | 
discuss. The three books each contain twelve short move- | 
ments chiefly for the full organ. They are well written and | 
melodious, and almost all require a careful and clear style of 
fingering, The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(= LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


Is. 6d. per 100. 
3. MORNING AND EVENING—Printed in red and | 
black, Is. 8d. per 100, ] 
4. MORNING AND EVENING—ts. 4d. per 100, 
'5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 38. per 100 
pdpostage 4d.), or 6d. per doz. 
WM. REEVES, 185, FLEET STREET, LONDON. 


per 100, 
2, MORNING, AFTERNOON AND EVENING—ditto | 
| 


Str. ANDREW’s Marcu, for the Pianoforte. Composed by 
Charles Seaton. Played at the Crystal Palace on the Great 
Organ by Mr. J.G. Boardman. 33s. ° 


“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ,” —Afusical Review. 


C. Seaton, Handel House, Peckham Rye, and Crystal 
Palace, S.E. 


—_— 


FULL SCORES FOR SALBK, Second-hand :-— 
Costa's Eli, half calf 30s. (Published £3 3s, unbound.) 
Costa's Naaman, 25s, (Published £3 3s,) 
Handel Society, full Scores. (Prices vary.) 

Alse odd Scores of many Composers. Further particulars of 


W. REEVES, 185, Fleet Street, London. 


REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc. 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 











U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and 
easenable charges, W, REEVES, 185, Fleet Street, 


and at most 
London, , 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION oF ORIGINAL, PRACTICAL, MODERN COM. 
POSITIONS—TUNES, CANTICLES, CHANTS, &e,, for 
Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH MB; 

including the Three “ Orchestra” Prize Tunes, 

No, 2.—FERIAL CONFESSION:—“STORY OF THE 

CROSS ””—CHOIR PRAYERS, with ANTIPHON. 

No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES,’ 

including the Three “ Orchestra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL; 

including the Three “ Orchestra” Prize Tunes, 





W. REEVES, “ORCHESTRA” OFFICE, 185, FLEET ST., E.C. 


Price 14d (post free 2d). 
FOUR CHRISTMAS CAROLS (Price 14d the four), 
1 The Nativity, by A. H. Brown 
While Shepherds watched, by Berthold Tours 


In Bethlehem, by J. W. Elliott 
4 Emmanuel, by C. W. Jordan 
KING WINTER (Price 14d). 
Two part song for treble voices, with bass, or tenor and bass, ad bb 


W. Reeves, 185, Fleet Street, London, E.C. 


“FOR THEE.” 
WorDs By M. P. 
Music by GILBERT BYASS. 


No, 1, in F minor, Compass C toG... Price 4, 
. 3, in D minor, Compass Ato E .., ,, 
By Post for Half Price. 


|  W. Reeves, 185, Fleet Street, London, E.C. 


ORGAN MUSIC, 
JUST PUBLISHED, 
FESTIVAL POSTLUDES FOR THE ORGAD. 
By Dr. W. VOLCKMAR. 
No. l,in C. Op. 82, No. 4, in E, Op. 85. 
No. 2,in D. Op.83. No. 5, in F. Op. 86 
No. 3,in E flat. Op. 84, No.6,inG. Op. 87. 
No. 7, in A flat. Op. 88. 


Evitzep sy ALFRED WHITTINGHAM Su 
| First Oopies offered to Subscribers at 48, 6A. for the Complete 
Post Free. Future Price, 3s. each, Post Free. 


LONDON : W. REEVES, 185, FLEET STREET, B-C, __ 
—— 
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The O. M. R. March 14, 1885. 





MUSICAL REVIEW. 





279 





THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 


Four LECTURES BY HANS SCHMIDT. 
WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH 
UPWARDS OF I20 EXAMPLES. 

Translated from the German by JOHN BROADHOUSE. 


Continued from page 261. 


It should be mentioned that Liszt was among 
the first to use sounding pauses in the manner here 
described. Liszt is at the same time the one who 
has raised this style to the highest pitch, so that 
while it is possible to do as he has done, it would 
be very difficult in this respect to surpass him; 
what importance he attached to this point may 
be gathered from his works. 

It may be called a new birth of the instrument, 
which has been developed since Liszt gave the im- 
pulse to these pedal effects. Even the construc- 
tion of the pianoforte has been changed to meet 
the requirements of the new order of things; for, 
if Rubinstein, for example, played his Transcrip- 
tion of the “‘ Egmont” overture upon one of the old- 
fashioned consumptive pianos with spindle legs it is 
quite certain that at the conclusion of the perform- 
ance very little of the instrument would remain. 

As on the one hand the advantages to composers 
are very great and the consequences very impor- 
tant when the new effects to be obtained from the 
proper use of sounding pauses are fully employed, 
so, on the other hand, rhythm, harmony, and the 
free thematic development of a composition will 
all suffer from the misuse of the pedal. 

As I have already pointed out, the rhythm of 
Mayer’s study in F sharp major becomes monot- 
onous as it goes on, because the ear always catches 
the same tone at the same place. It is just as if 
the composer could nevermore banish the spirits 
which he has called up, but returns again and 
again to the self-same means of effect, so that the 
listener soon thinks that a little less effect would 
be much more effective. There are some com- 
posers for the orchestra also who do not know 
when to diminish the number of their instruments, 
Beethoven and the old masters allowed the wind- 
instruments to pause when a oe was required, 
but nowadays we frequently hear the entire or- 
chestra playing together pp, as though composers 
stood in the fear of the colonel who could not 
are a single instrument to pause in his regimental 

usic. 

Any increase of the volume of love appears in 
general to have an unfavourable effect upon the 
thythm, all enrichments with which a composi- 
tion is furnished make the rhythm and harmony 
more or less heavy. The thematic development 
of a composition suffers from the constant use of 
the pedal, because in the quieter places no gradual 
increase of tone is possible. The moderate and 
proportionate admixture of progressions of chords 
and scales seems to be decreasing more and more, 
ere it almost appears as though in our pedal- 
idden days scales would go out of fashion alto- 
. so rarely are they heard. 
Schumann's collected works, for example, there 
hot one scale which goes beyond three octaves. 
“apm progressions often move so rapidl 

at it is impossible to put down the pedal afres 
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for every single note, and it is usual to take a fresh 


= stroke at every change of the harmony, 
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Holding notes are not so otten met with in the 
middle tones as was the case in the old polyphonic 
compositions. 

With regard to the technical demands of the 
most difficult pianoforte music, in which no pre» 
gress has recently been made, it seems vain to 
expect any further advance in this direction so 
long as the mechanism of the instrument remains 


| the same, because the technique ot the piano is 
| of course limited by the size of the hand, and the 


construction of the instrument. It is certain that 
the demands already made on the stretching of 
the hand go to the extreme limit of possibility, 
and it is a known fact that ladies with small 
hands are frequently compelled, to their great 
regret, to neglect some of the finest specimens of 
pianoforte music. 

In the meantime I think I have sufficiently set 
forth the influence of the pedals, especially upon 
sounding pauses. I am fully convinced that the 
pedal is one of the real life-nerves of modern 
pianoforte music. We have only to refer to the 
piano music of the old school to discern the pitch 
of importance to which the pedal has been 
elevated in our day. In Hummel’s larger piano- 
forte school, for instance, we find that he puts 
the pedal in the front rank chiefly as a means of 
mischief. Hummel treats the use of the pedal 
as superfluous, or at best only permissible ; and, 
under favourable circumstances, agreeable ; but 
he nowhere speaks of it as absolutely indispen- 
sable. This great virtuoso does not seem to 
have arrived at the full consciousness of the 
extent to which the pedal may be used for the 
beautifying of the tone. Hummel seems to have 
regarded the effect of a long note as being just 
the same, whether the pedal was held down or 
not. I hope to show in the next two lectures, 
however, that it is not by any means the same. 


(To be continned.) 





LOVE’S MEMORY. 


As a paradise of birds in the trees, 
As the moaning of the waves o'er the seas, 
As the ripple of the rill 
As it courses down the hill, 
As the sighing and the crying of the breeze ; 
Comes back to me, Love’s memory ! 

Comes back to me. 


A melody of happiness it sings. ~~ 
A saddened wail of mournfulness it flings, 
Yet its magic accents roll 
Through the precincts of my soul; 
As the tender, sacred touch of angel’s wings, 
Comes back to me, Love’s memory! 

Comes back to me. 


As the shriek of an agonised despair, — 
As a sunbeam glittering through the air, 
As a warm benignant breath 
Awakening life from death, 
As a spirit born of joyfulness and care; 
Comes back to me, Love's memory ! 

Comes back to me. 

Henry BertTRAM. 











WHOLESALE ONLY.-—HAAKR'S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E.C. 
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CONCERTS. This useful little work contains a large amount 
of valuable information condensed into a very 


Nottinc Hiti.—An interesting concert, inter- | SMall space. It is divided into ten chapters :— 
spersed with readings, was given in the Lecture | Introductory Remarks on Singing and Elocution, 
Room of Ladbroke Grove Chapel, on Thursday the | Description of the Vocal Organ, Quality of Voice, 
26th uit. Amongst the artistes assisting, special | Elocution, Respiration, Position, Attack, Intona. 
mention must be made of the success gained by | tion, and Expression, and these chapters contain 
Madame Evans-Warwick, in Barri’s “ The Beau- | ll that a drawing-room Vocalist need know ; the 
teous Song.” Mr. D. Curtis, in “Come into the | mode of respiration and complete inflation advo. 
Garden, Maud,” gave an unusually fine rendering | cated is based upon the teaching of Lennox 
of Balfe’s exquisite cavatina. ©Mr. Frederick | Browne, Emil Behnke, Alberto Randegger, &. 
Thorpe sang “‘ In sheltered Vale,” a very old, but | The author speaks highly of Emil Behnke’s “ Me- 
very good song of the once celebrated bass, Carl | Chanism of the Human Voice” of which he says, 
Formes. Mr. Haydn Grover, alto of the Temple | ‘for lucidity both cf description and illustration 
chair, gave Hodson’s “Tell me, Mary,” with | he has found no work equal to it,” and that it “is 
irreproachable style and feeling, thoroughly capti- | admirably adapted for the use of the non-technical 
vating the audience, and gaining as decisive an student. 
encore as any artiste could wish for. An excep- 
tional feature of the concert was the violin-play- 
ing of Master Felix Lochner, a lad who though ORGAN NEWS. 
only ten years of age played two solos with won- RECITALS. 
derful exactness and nerve. Mr. Russell Lochner, New York.—In spite of the unpleasant weather, 
a well-known West end organist and conductor, | Clickering Hall was well filled on Monday after- 
accompanied at the piano with masterly and re- noon, the gth ult., on the occasion of Mr. Archer's 
fined judgment. Several readings were contributed forty-fourth Monday organ concert. ° The pro- 
by Mr. J. Rabbeth, and the concert was brought gramme, made up of well contrasted material, 
to a satisfactory close with a male-voice part-song, | contained the following items :— 











led by Mr. Haydn Grover. Organ solo, “ Toccata.”’......cccscecssccccsccsscscene 5. 1. as 

° . . onl MOGE.” vcasdnasasedoceriecuusbussesaeses 2. Jonas 

LiMEHOUSE.—A capital concert was given in the . Fa PS a ee ee ee pe 

Town Hall on Monday, the 24th of Feb. The | piano solo, Concerto in A MINOT......ceeseeeeseseees Schumann 
occasion was set apart as a complimentary enter- (Orchestral accompaniments transcribed for organ by 


Frederic Archer.) 
Mme. Constance Howard. ’ 
Organ solo, a. “Adagio” (From Sonata op. 2, No. 


tainment to Mr. Albert Longley, a vocalist and 
elocutionist of considerable ability, who is a local 


favourite. Special mention must be made of the b GS Prerevererrrriiiririr itt Beethoven 
beneficiare who recited ‘‘ Not inthe Programme” in | Organ solo, }. “ Funeral March of Marionette...Gounod 
capital style. Miss Millie Austin, Mrs. Webb, and | Solo Violoncello, a. Barcarolle uncles salem oben — 
Miss Ellen Palmer sang ballads in a pleasing man- _- nea ackinwun enemas opper 
igh Mr. F. May and Messrs. Cartwright and Organ solo, “ Variations Serieuses.”’.......++++ Mendelssohn 
Sharplin are each the fortunate possessors of good | Organ solo, “ Schiller March.” .....s+s+esese+eeeees Meyerbeer 
voices which they employed tothe best advantage in Mr. Archer treated Mendelssohn’s “ Variations 


some selections suited to the public taste.. Mrs. | corieuses ” orchestrally, thus exemplifying the 
ey ay Hh er nape contralto), rendered a possibility of rendering thcm available for the 
alle an extremely pleasing manner, organ. 

and the loud applause which followed was well- 
merited. Mr. Alfred Beaumont recited a pathetic 
poem with splendid elocutionary effect. The ac- 
companiments were played with great ability by 
Miss Millie Wilson, the concert was financially and 
musically a success. 





IsLE-oF-WiGHT.—Synopsis of organ built by 
| Eustace Ingram, organ builder, Burnard Place, 
Eden Grove, Holloway, London, N., for St. Mar- 
garet’s Church, Ventnor. 

GREAT ORGAN. Compass CC to G. 


Mr. Von ZosTRO’s FIFTH SEASON of Drawing- Are 
room music commenced on Thursday March 5th 1, Open Diapason contami ; ee 
at the Glendower Mansions. The artistes engaged 2. Stopped Diapson and Clarabella ... te 

. . > 3+ Dullciana .........c.ccccescceccsrectscccsoees ” 
were Madam Hirleman, Miss Ellen Marchant, Mre 4- Principal ........ccececcseceescesccseeeceeees 4 » 
or Tapley and Signor R. Monari Rocca. WI nieniincscssmnnalancsscesinianss a 

err Poznauski gave some Violin Solos and Miss SWELL ORGAN. Compass, CC to G. 
Sasse presided at the Pianoforte. The programme 6. Open Diapason .......sseeseeseereneees - feet 
opened with Beethoven’s duet for Violin and Piano z = _— eeseeeeeeeneeeeenenenes % 
ee »** fre > re. , Ton? . ALICIONAL saccsccsedcccccecceeececseseesees ” 

wang (Reeutens) follow ed by Mr. Cowe hag 0 g. Geigen Principal ...........sseeeeeereees 4» 
song “Along the Shore” finely given by Mr. St, CR icctecsentidsntersiterininioinntinnd 8 1» 


Tapley. Madam Hirleman and Miss Marchant PEDAL ORGAN. Compass, CCC to F. 


were both most successful in their contributions. a << ieee Die EM: 16 feet 
A special feature in the programme was Herr ACCESSORY STOPS. 
Poznauski’s solo ‘‘ Tremolo” by De Beriot. 12. Swell to Great. 

=, 2. 13. Swell to Pedals. 


14. Swell Super Octave. 
15. Great to Pedals. 


NEW PUBLICATIONS. Two Composition Pedals. hi 
How to excel in Singing and Elocution:—A Man-| This instrument was exhibited at the Arc # 
ual for Lady Students. By Jessie Murray-Clark. | tects’ Exhibition, in the Floral Hall, Cove 
London, Cramer & Co. Garden, March 2 to 7. 


Sole Agent—HAAKE'S CELEBRATED PIBNOS—76, Long Lane, EC 
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———————e 
ANALYSIS OF AN OLD, OLD SONG. 
The old nursery ditty, ‘Sing a song of Six- 


pence” has an inner meaning that has hitherto 


od recognition. 
GE er and-twanky blackbirds represent the 
twenty-four hours. The bottom of the pie is the 
world, while the top or crust 1s the sky that over- 
arches it. The opening of the pie is the day 
dawn, when the birds begin to sing, and surely 
such a sight is fit for a king. 


The king, who is represented as sitting in his | 


parlour counting out his money, is the sun, while 
the gold pieces that slip through his fingers as he 
counts them are the golden sunshine. 

The Queen, who sits in the dark kitchen, is the 
moon, and the honey with which she regales her- 
self, is the moonlight. 

The industrious maid, who is -n the garden at 
work before the king—the sun—has risen in the 
day dawn, and the clothes she hangs out are the 
clouds; while the bird, who so tragically ends the 
song by “ nipping off her nose,” is the hour of 
sunset. So we have the whole day, and if not in 
a nut shell, in a pie. 





Watwortu.—Specification of organ being constructed | 


for S. Mark’s Church, at Eustace Ingram’s Organ Factory, 
Burnard Place, Eden Grove, Holloway, N. 
GREAT ORGAN. Compass, CC to G. 
Pitch. 
. Double Diapason 16 ft. 
. Large Open Diapason 
» Open Diapason 
. Stopped Diapason 
. Gamba 
Principal 
. Lieblich Flute 
. Harmonic Flute 
. Fifteenth 
. Mixture (4 Ranks) v 
. Trumpet 
. Clarion 


SWELL ORGAN. Compass, CC to G. 

13. Lieblich Bourdon 16 ft. 
14. Open Diapason 8 
15. Hohl Flute 8 
16. Horn Diapason 8 
17. Echo Gamba 8 
8 

4 

2 

a 


OUP wD 
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br eEBneHH DHDDOH 


_ 


18. Voix Celestes 

19. Principal 

20. Fifteenth 

21. Mixture (¢ Ranks) Vv 


rious 
22. Contra Fagotta 16 ,, 
23. Cornopean 8 
24. Oboe 8, 
25. Clarion 4» 
26. Vox Humana (in separate swell box) 8 


CHOIR ORGAN. Compass, CC to G. 
- Open Diapason 


” 


. 8 ft. 
28. Stopped Diapason 8 
29. Dulciana 8 
30. Wald Flute 4 » 
31. Principal 4» 
32. Piccolo Harmonique s » 
33. Clarionet 8 
PEDAL ORGAN. Compass, CCC to F. 
34. Open Diapason 6 ft. 
35. Bourdon 16 
36. Trombone 16 


COUPLERS. 
37. Swell to Great. 


38. Swell to Choir, 

39- Swell to Pedals. 

40. Swell, Super-octave. 

41. Swell, Sub-octave, 

42. Great to Pedals, 

43. Choir to Pedals. 

4. Sub-octave Choir to Great. 
45. Tremulant to Swell. 

EE 





| 
| 











Eight Composition Pedals—Four to Great and Four to 
Swell Organ. Pedal to act on Great to Pedals, 

This Specification is so arranged that the Organ con. 
tains a very large proportion of 8 feet or foundation work, 
especially the Swell. The Diapasons are of large scale. 


CORRESPONDENCE. 


To the Editor of the Musical Review. 
DEAR SiR, 

I was sorry to see precedence given to the coal- 
merchant, baker, and shoe-maker in your last issue. I 
fear however, from a werldly point of view that such is 
only too true, and a bad look-out for those who may be 
desirous of adopting the teaching of music as a profession ; 
but surely, Sir, it must have been ever thus :—Here are 
people wasting money and irritating their brains by day - 
and night in order to be graded as inferior beings to 
shop keepers. Most shop keepers will readily grant our 
profession to be a most difficult one to learn, but in nine 
cases ouf of ten there is a something else attaching the 
acknowledgment, which might be tendered as sympathy, 
but which strikes one to the quick. And seeing this, I 
cannot understand why we select of two trades that which 
is admittedly the hardest and poorest. Any trade may 
flourish with ordinary prudent management before the 
intending professor of music can have had much more 
time than to have learned his notes, and scale professions 


in. Clerks too get rises in their salaries if in good offices. | 


The teacher gets as many pupils at a guinea per quarter 
(ordinary teachers and pupils I mean) as time per da 

will admit of, and works in and out of doors, and cle | 
all kinds of weather, and averages less per diem than 
some “three year" clerks. The worst of it is that these 
gentlemen disdain to rub shoulders with you—especially 
if they have a commission in a volunteer corps. Now my 
opinion is that every music teacher should keep a music 
house, then I think that his claim to equality would be 
made more perspective to the many who now have the 
effrontery to think him their inferior. And nobody ‘but 
those having music teaching certificates should be at 
liberty to teach music. I do not think music shops would 
multiply to any very alarming extent. People would 
estimate their ability to both, keep shod, and teach as 
well. Now if the shop did good trade, an assistant could 
be engaged who had passed an examination at the R.C.M. 
This is much the same as is done in the medical pro- 
fession. Something of this kind must be adopted if the 
musical profession is to be anything than an undignified 
calling, closely bordering on pedlarism, but by far too 
honest to compete in money-gaining with other businesses, 
and this is thé explanation of the term (as here applied) 
undignified—money and position are identical. It is 
rather hard when you may have used the best years of 
your existence, and made yourself thoroughly proficient 
in as difficult a branch to acquire as can well be imagined 
to find yourself graded below the dignity of a man whose 
only qualification to a successful business may lie in his 
pocket, wrapped up in “man’s humanity to man.” I 
heard recently of a to-day flourishing co-operative store, 


five pounds. I don’t know whether that sum was raised 
by a grand amateur concert, cricket, or football match, 
and litttle do I care; but after all there may have been 
just a sprinkling of sharps and flats in the concern. 

SPERO MELIORA. 


The harmony of the bell, therefore, depends almost 
almost entirely upon the drone, and the best test of a 
bell is the impression it gives the ear, while the fact 
remains that if the drone does not harmonize with the 


upper notes, or over tones, as they are called, which a 


harmony of the bell does not depend so much upon these 
as upon the drone. This is the essential thing. Many 
bells are, however, only slightly sharp when cast, and May 
be thoroughly tuned and made harmonious by filing on 
thei nside at the tierce till the desired tone results, Bells 
which need no filing are called “ maiden bells,” and jp 
England especially, are very highly prized, It may be 
thus seen what a delicate and complex instrnment the 








true bell is—Brainerd’s Musical World, 
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which was floated but a few years ago with a capital of — 


key note the bell seems harsh and discordant. The only , 


bell gives, are the third, octave, twelfth and fifteenth, but ° 
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learning to SING 


means of the LETTER-NOTE SYSTEM 


ELEMENTARY SINGING MASTER. A Complcte 


Cloth | with ail the principal Continental publishers in Leipzig, Berlin, Hamburg 
| Paris, Vienna, and Milan. 


LETTE 


of Elementary instruction in Singing arranged | Harrington Square, 


thro 
CHORAL GUIDE. Being the exercises of the above 
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The followmg Works are recommended :— 





Course of Instruction on the Method. 
1s. 6d.; paper, 1s. In this course the notes are 
radually withdrawn. 

NTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
af for use of pupils, in 2 parts. 3d. each. 

-NOTE SINGING MZTHOD. A course 


principally in four part Harmony. Paper, 1s. 
In the following courses the notes are Lettered 
hout. 





work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 


SCHOOL MUSIC. Revisedandenlargededition. Part 


I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 
L PRIMER. A course of Elementary 
training, by David Colville. 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 
m BYTER-NOT2 VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
tavourite high-class melodies arranged as duets 
anc trios, price stitched in paper cover, 3d. each. 
The fo'lowing numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, | 
God Speed the Right, Our Country, Our Father-, 
land; 9. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Kchoes ; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 
CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 
Selected favourite Songs, Notes lettered throughout, Handsome 
liluminated Covers. 


No 1. HOME, DEAREST HOME: 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. 
Song for mezzc-soprano or baritone. 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 


J. Guest. 
Published 


stp. CORNWALL ROAD, FINSBURY PARK, N. 


¥. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 


48 pp. in wrapper, | 


io SELL MUSICAL INSTRUMENTS of every description, also Li 


—_————, 
a 


10 ALL TEACHERS OF SINGING !! | Tsui ep rmaial Bonnie Sen an ner 


| oommencing June gth. 


y's House in the week 
Full particulars on application to the Secretary, H. Trueman Wood, Society's 


| House, Adelphi, London, W.C, 


Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale cma 


exclusively to this class of property) every month, single instruments 


Consignments received 
square, London, W.C.—(Established, 1794.) 


at any time.—PUTTICK and SIMPSON, 47, Leicester. 








TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 


Rooms for Teaching or Practising. Pianofortes 


American Organs, Harmoniums and all kinds of New and Second-hand Musica} 


| Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford. 
| street, London, W. 





- - - 


PROFESSIONAL NOTICES. 


ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 
ampstead Road, N.W. : 


ISS EMILY PAGET (Soprano, R.A.M., Certificated and Meédallist for 
Singing.) For Engagements for Oratorios, Ballad Concerts, &c. Address, 


19, Lloyd Square, London. 


| M* W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 


Derbyshire. 


hampton, or, H. Nichol 





J. GueEsrt. | 


} 


ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 
the London and ss Concerts. Address, Snow Hill, Wolvyer- 


$q., 
ISS FRASER gives lessons in Elementary Musical Theory, personally or 
by post. Candidates prepared for Musical Examinations. Address The 
Beeches, Stowmarket. 





500 pp- Price ine pe ian’ Cloth, 3s. 6d. 
REEVES’ 
MUSICAL DIRECTORY for 1886, 


OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 


Largest, best and most correct Directory published. 
W. Reeves, 185, FL.eeT STREET, Lonpon, E.C. 


.. Be Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
" ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 








12 months 
6 months eee ose ove eee 
3 months ove eo ove ove 
Remittances to be sent to WILLIAM REEVES, 185, Flet 
Street, London. 


“wae 
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—————— 


Price ans (Pe ut fres 2)-) . 
A BUNCH OF VIOLETS. 
Song with Piano and Violin Accompaniment. 
By H. R. CouLDREY. 
London: W. REEVES, 185, Fleet Street, E.C. 











THE BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN. 


Sold at Manufacturers prices by 
BAADER, Gut Manufacturer, 

188, Mount Pleasant, Liverpool. 

Agent for Romanin & Co., Righetti. Vincenz 
and others in NAPLES, Papua, RoME AND TREVISO. 


ir words set to = 
. C. E. Brookmab 
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AUTHORS OF SONGS Can rah - 
in a simple, and effective style, by 
- Fanteco 5, Carey Place, Watford Herts, 


Moderate. ie Pa 
Tue tendency of the present time is In the : at 
tion of specialism, that is to say, though a *, 
knowledge of a number of subjects 1s not 
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jespised, and must prove useful, a perfect know- 
Qtop*~ ? . . ° 

ledge of one particular subject should be the aim 
of every student. But it is impossible for any- 


If these were the only advantages to be derived 
from the practice of vocal music they would place 
it in the first rank of subjects essential to the mu- 
one to attain perfeetion in any one subject | sician, but its numerous other claims to high con- 
without an imperfect, or rather a more or less | sideration appeal not only to musicians but to the 
perfect knowledge of other subjects intimately | entire human family. It is introduced into public 
connected with the subject in which the student | schools because it keeps the pupils in health, for 
desires to become a specialist. Some of these | among those nations in which vocal music forms 
subsidiary subjects are essential, others are non- | an essential part of education, spitting of blood, 
essential to the object in view; the science of | and consumption have greatly decreased. To the 
acoustics, for instance, treats of sounds, and | elocutionist its assistance is invaluable, since it in- 
hence is remotely connected with the art of creases the smoothness, volume, and flexibility of 
musical composition, but seeing that all the | the voice, and this increased beauty and power 
sreatest composers knew little or nothing about | manifests itself even in ordinary conversation. 
acoustics, and that the most renowned acous- | The enumeration of all the benefits to be derived 
ticians never composed any music, the science | from the study and practice of vocal music would 
of acoustics may be fairly classed among the non- | fill a volume, but here the mention of one more 
essential secondary sciences with which music is | must suffice :—It promotes sociability and thus is 
connected; in fact a knowledge of logic is of far | the enemy of selfishness, that great monster vice 
greater use to a musical composer, than is a| which embraces all other vices; it is therefore an 
knowledge of acoustics, because the foundation of | aid to higher morality, a civilising agent to make 
music is the equally tempered scale interspersed | men better, and making them better, to render 
with flexible chromatic notes and, so far as sound | them happier. 
is concerned, a knowledge of the powers of this 
scale is all that is requisite for a musician. 





TECHNICS OF ORGAN PLAYING. 


. . . ‘Continued from Page 260. 
Among the subjects, a knowledge of which is 


absolutely essential to every student of music in | In order now to ascertain whether any modifi- 
whatever branch of the art he may wish to excel, | cation is necessary in the position of the hand 
vocal music holds the first place ; whether he has | the scales of C and B major should be played 
a good or a bad voice, whether he has an exten- | slowly to the extent of one octave only ; if all the 
sive or short compass of notes, the subject is of | notes are equal in power and no very considerable 
equal importance, since from the practice of | extra effort is required to produce this equality. of 
vocal music so much may be learned easily, | power with the third and fourth fingers, the posi- 
which would, without its aid, be difficult and | tion of the hand is correct. This position must 
tedeous. It is essential to the musical composer | always be maintained for scale passages, arpeggios 
that he should at a glance, and, without the aid | and all passages consisting of simple notes in suc- 
of a musical instrument, perceive or mentally hear | cession; for full chords and octave passages the 
the sounds of the notes which he sees written, or | fall of the fingers will be the same, since they fall 
which he himself writes upon the staff; and the | together. 
acquisition of this ability is more easily obtain-| The difference in the shape and form of the 
able from the practice of vocal music than by hands in different individuals has already been 
the employment of any other means; anyone who | mentioned, but there is one defect, varying in de- 
is able to sing at sight necessarily posseses the | gree it is true, but still to be found in every hand 
power of hearing with his eyes, so to speak, and | viz. The natural weakness of the fourth finger 
this power rapidly developes from that of hearing | and the still greater weakness of the third. The 
single notes, to that of hearing combinations of | weakness is attributable to two causes :—first that 
notes, and further developes into the power of | the third and fourth fingers are assisted by a single 
writing in silence any sounds in succession or in | tendon which branches into each, whereag, the 
combination which it may seem desirable to pre- | other fingers have the advantage of separate ten- 
serve. Further, this power of hearing with the | dons; secondly, that, in actions requiring the use 
eyes is one of the greatest possible aids to playing of the fingers, the third and fourth fingers are 
correctly at sight upon a keyed instrument ; and | rarely employed except as accessories to the first 
ere may be mentioned a kind of practice upon | and second; indeed for all ordinary purposes any 
the pianoforte and organ which is highly benefi- | one would not be very much worse off if he had 
cial, though it escapes the attention of many who | no third and fourth fingers. The problem to be 
would be glad to utilize it if they only thought of | solved then is to make these fingers as nearly as 
ithe practice of slow movements without re- possible equal to the first and second fingers, and 
gard to the time, or making the time a secondary | the only way to attain this desirable end is to 
consideration ; halting on one chord and reading | strengthen them gradually by constant exercise ; 
the next, but not playing it until the mind has| and here it is necessary to observe that the 
stasped its effect, will benefit the student in two | strengthening of these fingers is and always must 
Ways: Ist. It will make him a correct player, be- | be a work of time ; suppose that by exercising them 
cause if he possesses the power of realising the | ten minutes at a time half a dozen times a day 
bad effect of an incorrect note he certainly | they became at the end of two years as strong as 
will not lay that note. 2nd. It will complete the | they could possibly be made, it must not be sup- 
power which has already been mentioned in con- | posed that with twice the amount of exercise 
bection with sight-singing, viz., that of the correct | they would become equally strong in half the 
totation of his musical ideas without external | time; on the contrary too much exercise would 
ud. weaken instead of strengthening them and very 
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likely would strain them and thus ruin the 
hand entirely. Men in training for a walking 
match walk a certain distance at a certain place 
every day, they never think of doubling the dis- 
tance or the pace, they allow their power to deve- 
lope gradually and naturally ; they know that for 
their training a certain ‘amount of time is abso- 
lutely necessary and that it is impossible, by any 
device, to accomplish their object in a shorter 
time. 

Students of keyed instruments, unlike profes- 
essional pedestrians, are very liable to forget that- 
only time and exercise can give strength either tothe 
fingers or toany other part of the body; thus they 
are easily led into the belief that certain mechan- 
ical contrivances will speedily give them the de- 
sired technique, as they are pleased to call it, by 
which term they merely mean the power of play- 
ing difficult passages with great rapidity. Some 


——_* 
himself that she “ pluck’d those flowers,” The 
' melody extending from D to E (an octave and 
one note) is simple and appropriate, and the 
harmonies employed present sufficient variety 
The ad libitum violin part adds greatly to the 
effect of the accompaniment though it is easy to 
| play. Vocalists in search of something new, not 
difficult yet effective, and calculated to interest 
a mixed audience, would not regret taking up this 
song. 


(JosEPH WILLIAMS.) 

Little Annette. By Max Rosen. 

A very pretty and easy pianoforte piece in the 
key of G, with the leading fingering marked, ft 
consists of three short movements in three. 
crotchet time; the first ‘movement (in G) js q 
waltz with the melody given to the right hand; the 
| second is in the key of C, and here the melody js 
_ taken by the left hand, the accompanying chords 


of these machines may help some hands, that is if | being given to the right; the third is a short 


they are used and not abused, but no machine 
ever invented can shorten the time necessary for 
making the hands as perfect as they can be made. 

The exercises usually employed to strengthen 
the third and fourth fingers are those known as 
** five-finger exercises,” and these are to be found 
varied in every possible way, but a single exercise 
consisting of eighteen or twenty bars will answer 
the same purpose ; its being short will enable the 
student to remember it, and to transpose it into 
every scale or key, and it may be practised upon a 
table or the cover of a book with the most bene- 
ficial results ; practised in this way it makes no 
noise and therefore is not an annoyance to any 
one. A description will probably better enable 
the student to remember it than giving it in 
musical notes :—1st. The thumb and four fingers 
of each hand should rest lightly upon a flat 
surface in the position before described, viz., with 
the ends of the fingers and thumb as nearly as 
possible in a line, the fingers of course bent, and 
the side of the thumb touching the table, book or 
other flat surface employed. 2nd. The first and 
second fingers only should be raised and allowed 
to rise and fall alternately; they must be kept 
bent. 3rd. The thumb and the first and second 
fingers should be kept down, and the third and 
fourth fingers alternately raised and depressed. 
4th. The thumb and the first and fourth fingers 
should be kept down, and the second and third 
fingers alternately raised and depressed. N.B.— 
First let the third fingers fall together, like- 
wise the second fingers; afterwards let the 
third finger of one hand fall with the second 
finger of the other. 

(To be continued.) 


NEW MUSIC. 
(W. REEVES.) 

A Bunch of Violets. Song with piano and violin 
accompaniment. Words and music by H. R. 
Couldrey. 

The idea which prompted the words is singu- 
larly happy and original. A maiden is gathering 
violets under the shade of an oak tree ; her lover 
is watching her from a window; he notices that 
she chooses the best flowers, and that, having 
gathered them, she presses them to her lips :—and 
‘*he long’d those flowers to be:’’—the climax 
is reached when he discovers that it was for 


| movement in E minor, after which a repitition of 


the first movement concludes the work. It is an 
excellent piece for teaching purposes, as it is not 
only a good lesson, but is sure to interest without 
fatiguing the pupil. 

(J. b. CRAMER & Co.) 

The Mona’s Isle Polka. By Walter E. Allen. 

A capital polka, differing from most polkas in 
this respect, that it is equally good all through. 
The time is well marked. It would take some 
time to find another polka in every way equal to 
this. 

Loving Evermore. Song; Written by Edward 
Oxenford ; Music composed by Walter E Allen, 
No. 1 in D, compass B to E (an octave and three 
notes.)—No. 2 in F, compass D to G. 

This is a very pleasant song to sing; the 
melody is sweet and flowing, the accompaniment 
varied, but always contrived to give the vocalist 
as much assistance as possible. Each verse 
concludes with a waltz refrain, and though we 
think this device is pretty nearly worn out, we are 
constrained to admit that it is here employed 
with charming effect. 


Football. Song; Written by Herbert H. 
Adams ; Composed by Elliot Wallace. 

This song of course only appeals to a limited 
public—football players and those interested in 
the game. The words are descriptive of a foot- 
ball match, and the technical terms appertaining 
to the game are thickly interspersed. The music 
consists of a bright cheerful tune in the key of 
D, each verse being followed by a chorus; the 
accompaniment is simple as it should be toa song 
of this description. 





SHERBORNE ABBEY—THE HANDEL BicenTENARY—A 
double performance of the Messiah took place on Feb 
ruary 25th. A gallery had been erected under the Tower, 
and on this the singers and orchestra were arranged. 
The Abbey choir was assisted by that of Holy Trinity, 
Dorchester, and by Members of Wimborne Minster chot, 
and that of S. Michael’s Church, Exeter, as well a 
many musical friends in Sherborne. Mr. Richmond, the 
organist of St. Michael and All Angels, Exeter, took Mt 
Lyle’s post at the organ, while Mr. Lyle conducted. The 
choruses were rendered with grand effect, and with vey 
few exceptions, with marvellous steadiness. Miss 
Clements sang the soprano solos very beautifully. Madame 
Osborne Williams has a very fine contralto voice, thou 
she sang under the difficulty of severe indisposition. 
Haydn as tenor and Mr. Thomas as bass did their 
thoroughly well. 
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MUSIC STUDY IN GERMANY. 
By AMY FAY. 
In Tausic’s CONSERVATORY. 
Continued from page 257. 


I have heard both from Rubinstein and Tausig 
in concert since I last wrote. They are both | 
wonderful, but in quite a different way. © Rubin- | 
stein has the greatest power and abandon in play- | 

| 
| 
| 





ing that you can imagine, and is extremely ex- 
citing. I never saw a man to whom it seemed 
so easy to play. It is as if he were just sporting 
with the piano, and could do what he pleased with 
it. Tausig, on the contrary, is extremely re- 
strained, and has not quite enthusiasm enough, 
but he is absolutely perfect, and plays with the 
greatest expression. He is pre-eminent in grace 
and delicacy of execution, but seems to hold back 
his power in a concert room, which is very 
singular, for when he plays to his classes in the 
conservatory he seems all passion. His concep- 
tion is so very refined that sometimes it is a little 
too much so, while Rubinstejn is occasionally too 
precipitate. I have not yet decided which I like 
best, but in my estimation Clara Schumann as a 
whole is superior to either, although she has not 
their unlimited technique. 
This was Tausig’s programme :— 





I. Sonate Op, 53. - . - - Beethoven. 
2. a Bourrée - - - - - Bach. 
b, Presto Scherzando, - - - Mendelssohn. 
c. Barcarole Op. 60, - . ) 
d. Ballade Op. 57, - Chopin. 
e. Zwei Mazurkas Op. 59 u 33, 
f. Aufforderung zum Tanz, - Weber. 
3 Kreisleriana Op. 16, ) 
8 Phantasie Stiicke, | . - Schumann. 
4. a. Standchen von Shakespeare 
nach Schubert, Liszt. 


b. Ungarische Rhapsodie, 
Tausig’s octave playing is the most extraor- 
dinary lever heard. The last great effect on his 
programme. was in the Rhapsody by Liszt, in an 
octave variation. He first played it so pianissimo 
that you could only just hear it, and then he 
repeated the variation and gave it tremendously 
jore. It was so colossal! His scales surpass 
Clara Schumann’s, and it seems as if he played 
with velvet fingers, his touch is so very soft. He 
played the great C major Sonata by Beethoven— 
Moscheles’ favorite, you know. His conception 
of it was not brilliant, as I expected it would be, 
but very calm and dreamy, and the first move- 
ment especially he took very piano. He. did it 
most beautifully, but I was not quite satisfied with 
the last movement, for I expected he would make 
+ oad climax with those passionate trills, and 
th not. Chopin he plays divinely, and that 
¢ Bourrée of Bach’s that I used to play, was 
magical. He played it like lightning, and made 

it perfectly bewitching, 

ae he is a great man. But Clara Schu- 
aie puts herself en rapport with you im- 
seca ; ; M, ausig and Rubinstein do not sway 
meein oes, and, therefore, I think she is the 
ears, n es although I imagine the Ger- 
litte “ts : hot agree with me. Tausig has such 
scouis os | that I wonder he has been able to 
© Js Immense virtuosity. He is only thirty 


years old, and is Accanet 
, S much y y 
or Buelow, younger than Rubinstein 


pe 


The day after Tausig’s concert I went, as usual, 
to hear him give the lesson to his best class of 
girls. I got therea little before the hour, and the 
girls were in the dressing-room waiting for the 
young men to be through with theirlesson. They 
were talking about the concert. ‘‘ Was it not 
beautiful?” said little Timanoff, to me; “I did 
not sleep the whole night after it!"—a touch of 
sentiment that quite surprised me in that small 
personage, and made me feel some compunctions, 
as I had slept soundly myself. ‘‘ I have practiced 
five hours to-day already,” she added. Just then 
the young men came out of the class-room and 
we passed into it. Tausig was standing by the 
piano. ‘ Begin!” said he to Timanoff, more 
shortly even than usual; “ I trust you have brought 
me a study this time.”’ He always insists upon a 
study in addition to the piece. Timanoff, replied 
in the affirmative, and proceeded to open Chopin’s 
Etudes. She played the great A minor ‘ Winter 
Wind ” study, and most magnificently, too, start- 
ing off with the greatest brilliancy and “go.” I 
was perfectly amazed at such a feat from such a 
child, and expected that Tausig would exclaim 
with admiration. Not so that Rhadamanathus. 
He heard it through without comment or cor- 
rection, and when Timanoff had finished, simply 
remarked very composedly, ‘“‘So! Have you 
taken the next Etude, also?” as if the great A 
minor was not enough for one meal! It is eight 
pages long to begin with, and there is no let-up 
to the difficulty all the way through. Afterwards, 
however, he told the young men that he ** could 
not have done it better” himself. 

Tausig is so hasty and impatient that to be in 
his classes must be a fearful ordeal. He will not 
bear the slightest fault. The last time I went 
into his class to hear him teach he was dreadful. 
Fraulein H. began, and she has remarkable talent, 
and is far beyond me. She would not play piano 
enough to suit him, and finally he stamped his 
foot at her, snatched her hand from the piano, 
and said: ‘‘ Will yon play piano or not, for if not 
we will gono farther ?”” The second girl sat down 
and played a few lines. He made her begin over 
again several times, and finally came up and took 
her music away and slapped it down on the piano, 
—‘ You have been studying this for weeks and 
you can’t play a note of it; practice it for a 
month and then you can bring it to me again,” he 
said. 

The third was Fraulein Timanoff, who isa little 
genius I think. She brought a Sonata by Schu- 
bert—the lovely one in A minor—and by the way 
he behaved Tausig must have a oaailendes feeling 
about that particular Sonata. Timanoff began 
running it off in her usual nimble style, having 
practiced it evidently every minute of the time 
when she was not asleep,:.since the last lesson. 
She had not proceeded far down the first page 
when he stopped her, and began to fuss over the 
expression. She began again, but this time with 
no better luck. A third time, but still he was 
dissatisfied, though he suffered her to go on a 
little farther. He kept stopping her every 
moment in the most tantalizing and exasperating 
manner. If it had been I, I should have cried, 
but Timanoff is well broken, and only flushed 
deeply to the very tips of her small ears. From 
an apple blossom she changed to a carnation. 

(To be continued.) 
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ORCHESTR AAND MUSICAL EDUCATION. 


“ The O. M. R. March 14, 1884 








[ 


PRIZE COMPETITION.—For tunes in Short Score for 4 


| 
Voices to the Hymn. “O love who formed'st me to wear | 


(Hymns Ancient and Modern No. 192—Church Hymuis | 
456). The First Prize will be £2 2s. for the best Tune. 

The Second and Third Prize will be Musical Works to the 

value of 10s. 6d. 


Tunes may be sent up to March 25. For further particulars 
see the Orchestra, Sept. 1st, 1884 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are\particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


PATENTS CONNECTED WITH MUSIC. 


Improvements in pianofortes. W. H. Bliss, Anerley. 
February 27th, 1885. 2,667. 

Improvements in hydraulic engines for organ-blowing 
and other purposes. H. Bamford, London. February 
27th, 1885. 2,677. 

Diminishing and controlling the volume of sound pros 
duced from cornets 4 pistons, or cornopeans, or other 
wind instruments. E. J. Day, London. February 28th, 
1885. 2,711. 

tt yer in musical tops. J. Whiteley, Rochdale. 
March 2nd, 1885. 2,752. 

Improvements in or applicable to music stools, or other 
adjustable furniture, and the like. A. J. Boult, London, 
communicated from abroad. March 4th, 1885. 2,888. 

Improvements in the manufacture of pianofortes. 
G. P. Venables. March 5th, 1885. 2,920. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

Improvements in the means or apparatus employed for 
checking the tickets disposed of at Theatres, concert- 
halls, and the like places. J. W. Longley, London. 
February 5th, 1885. 1623. 

CoMPLETE SPECIFICATIONS ACCEPTED. 

Improvements in mechanical musical instruments. 
H. J. Haddan, London, communicated from abroad. 
May ist, 1884. 7,115. 

Improvements in facsimile copies cf writings, delinea- 
tions, and the like, in black ink. F. Friend, Lancaster. 
May 3rd, 1884. 7,160 


SERVICE LISTS. 
LONDON. 
FOURTH SUNDAY IN LENT. 


St. Paut’s CaTHEDRAL.—Morn. Service, Benedicite 
(Martin), Benedictus (Martin in C). Introit, “ All ye who 
weep "’ (Gounod). Holy Communion (Martin in C). Even. 
Service, Magnificat and Nunc Dimittis (Martin in C). 
Anthem, “ Blessed Jesu, Fount of Mercy ”’ (Dvorak). 


_St. Seputcure’s, Ho_sorn, E.C.—Morn. Service, Bene- 
dicite (Best in C); gen (Boyce in A). Anthem, “O 
Saviour of the Wor 


in F). Even. Service (Cooke in G). Anthem, “ Out of | 


the Deep” (Mozart). Edwin M. Lott, 
Organist and Director of the Choir. 


Curist Cuurcnu, CLapHamM.—Morn. Service, Mass, 
(Gounod), Messe des Orpheonistes ; Benedictus, (Foster in 
E flat.) Even. Service, (Hoyte in B flat); Anthem, “ Call 
to remembrance,” (Novello); Miserere, Helmore. 

William Sewell, A.R.A.M. 
Organist and Precentor. 


St. ALPHAGE, Lonpon Watit.—Morn: Service, Bene- 
‘dicite, (Stainer, Turle, and Irons). Benedictus, Gadsby in 
C, Kyrieeleison, Gadsby in C. Even: Service, Magnificat, 
Nunc Dimittis, Tours in B flat. 

Arthur C. Tattersall, 


d" (Goss); Kyrie and Credo (Nares | 


COUNTRY. 


St. Patrick's CATHEDRAL, DvuBLIN.—Morn. Service 
(Garret in D). Anthem, “ Lord, how long wilt Thou for 
€ 


| get me {Mendélésohn). Even. Service (Garrett in p) 


Anthem, “ Distracted with care and anguish” (Haydn) 
Anthem, “ He was despised ”’ (Handel). 


CHESTER CATHEDRAL.—Morn. Service (Mendelssohn jn 
A). Anthem, “Sweet is Thy Mercy” (Barnby). Com. 
munion Service (Tours in F). Even. Service (Bridge in 
G). Anthem, “The Lord will Comfort” (Hiles). 


St. Mary's Batuwicu, BATH.—Morn. Service, Matins: 

Benedicite, (Martin in F). Evensong: Service, Mag. 
nificat and Nunc dimittis: Goss in A; Anthem, “0 
God have mercy,” (Calkin). 


Arthur W. Huff, 
Organist and Choirmaster, 
LicHFIELD CATHEDRAL.—Motn. Service, Communion 
Service, (Bryan in G); Anthem, “As pants the hart,” 
(Spohr); (Stainer in E); Anthem, “O where shall wis 
dom,” (Boyce). 


ANSWERS TO CORRESPONDENTS. 


Piano.—But you have no ground upon which to base 
your opinion; you might as well say the violinis “an 
abominable instrument,” because you heard some bad 
player’s perpetrations on some common fiddle. You 
should hear a good large harmonium well played. 


Quint.—Consecutive fifths sound worst when they 
occur betweeu extreme (outside) parts, they are very 
prominent between the bass and the next part above 
The fifth is a concord, but it is a very displeasing congord. 
The worst fifths are those on consecutive roots a whole 
tone apart. 


F. C.—Yes both Lobe’s and Dr. Stainer’s Theories are 
founded upon a rising series of thirds. 


WantTEp a copy of the Musical Review for January roth. 
Address Mr. T. Goebbels, 113, Chatham Street, Liver: 
pool. 


T. Laurte.—We believe in equal tempeiament as the 
foundation of all that is most beautiful in music. It 1s 
true that a note, the third black key for intance, In the 
group of three, represents B flat, and A sharp, whereas! 
is neither the one nor the other, it is something betwee 
the two ;.but the power we possess of striking this key as 
B flat, holding it down, mentally changing it to A sharp, 
and treating it as A sharp would be lost if we had a 
B flat, and A sharp, and we moved from one to ~e “ 
The surprise would be taken away ; and half of the a 
of music arises from surprises, from our getting some § 
which we did not expect. 


B. Mus.—Certainly not. The most profound knowles 
of Acoustics is of no further service as an aid to pote 
| musical composition than would be an equally prolo 
knowledge of the science of logic. 


D. H. G.—Not that we know of. You should wn 
| the publishers of the song, Messrs. Chappell and Co. 
Bond Street. 


W. Exvvice.—Either is right. in 
FEL1x.—All depends upon the preceding and succe 
| chords. 


AmaTEUR.—Amateurs are rarely qualified to format 
ment of their own compositions. If you do Oat volt 
suffer in pocket and in reputation, you should rer ; 
manuscript to two or three professional musicians; 


Pr m tent 
are more than two or three in Brighton who are ©? pe 
to advise you. 


: brist 

EnFIELD.—Programme of an organ recital Lee 
Church, on Friday, February 27th, by Dr. » Haydss 
“Fantasia and Fugue,” Merkel; “ Larghetto, > sis" 
“Three Sketches,” Schumann; “ Hymme 





Organist and Director of the Choir. 





Merkel; Air varied, Lemmens ; Finale, Silas. 
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MUSICAL REVIEW. 











yUIUK CULTIVATION bY CHEMICAL MEANS, 





*CARTER MOFFATS 


HARNESS' PATENT. 





REDUCED FACSIMILE OF AMMONIAPHONE. 





THE VERDICT OF THE THE PUBLIC PRAISE IT. 
DOCTORS. FOR VOICE CULTIVATION a 
AND THE CURE OF : daft, and "Master of the 


ihc. iEnts, dc. ac, | ASTHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS, | T™»' "ty 


**Nov, 5, 1884 


writes :— “My voice has now nearly 
“14, Conduit Street, London, 7 PRICE 21s. POST FREE. pad. 4 its tone, and I 
W., Dec. 20, 1884. FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies, | have certainly derived bene- 


“The two Ammoniaphones . CARTER MOFFAT’ N N fit, though not suddenly or 
that I had from you have D* GARTER AFFECTIONS eee Ri pavalusiie t 98 rapidly, from the use of your 
given very good results. | specially prepared non-corrosive metal, with handles, having patent spring valves. It is | Ammoniaphone.” 

Apart from improved timbre, | charged with a chemical compound combined so as to resemble in effect that which is Lady MACFARREN (wife 
resonance, and extension of | produced by the soft balmy air of the Italian Peninsula when inhaled into the lungs, hence | of Sir G. A. Macfarren, the 
register, which are undeni- } the term—Artificial Italian Air. distinguished President of the 
ible, | have found the Am- Royal Academy of Music), 
moniaphone most — a ‘ writes :— 

cutting short catarrhal an “ 

laryngeal troubles, and of 7, Hamilton Terrace, N.W. 


. 8 : ** October 22, 1884. 

great benefit in ea PRICE 21 |= WILL LAST A ** T consider the Ammonia- 

—s. i tng He ee er to have a wonderfully 
ve TOC » : * 

uggestion, and Post Free. yracing effect on the vocal 
phone at my engs ae organs, and shall have great 
aso all pleased with the im- pleasure in recommending it 
provement in their voices, Jo anak on have Waall or to 
laxed throats; indeed, I have 

already done 80,” 

The Rev. AUBREY C. 
PRICE, B.A., Cheeterton, 
Clapham Park, 8.W., Jan, 
27th, 1885, writes ;— 

“I have great pleasure in bear- 
ing very high testimouy to the 
value of Dr. Carter Moflat'’s Am- 
moniaphone. I tried it first after 
a week of very hard work, in 
which I had preached twelve ser- 
mons. My volce was thin and 
weak, and my throat was very 
sore, The Ammoniaphone put all 
this right in a single day, and not 
only enabled me to speak as easily 
and well as if I had had previously 
no extra work, but actually en- 
abled me to speak with far more 
ease and comfort than usual, 1 
have given it a fair trial, under 
exceptionally hard conditions, and 
I can bear conscientious testimony 
to its value in sustaining and clear- 
ing the voice to an almost marvel- 
lous degree, and in preventing toa 
great extent the weariness and 
soreness of the throat, which I 
have usually experienced of the 
consequence of a long and severe 
exercise of the vocal organs.” 


Madame MARIE ROZE 
writes :— 

‘* Hawthorne Lodge, Finchley 
New Road, London, Octo- 
ber 25, 1884. 

* Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful results, 

I consider it the most mar- 

vellous invention of the age 

ans ASS for strengthening the voice 
¢ ~ and improving the tone,” 
‘ 
J 


») 
CHARLES WYNDHAM, 
R\ 


“it Y 
YS 
\\ Esq., Criterion Theatre, 


Piccadilly, Jan. 15, 1885, 
s 


writes :— 
_— | 


















c. J. BOYD WALLIS, 
Esq., L.D.S, R.C.S., Eng., 
&c., 23, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

“Nov. 21, 1884. 

“I have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 
those ingredients which you have 
discovered to be present in the air 
of Italy. The Ammoniaphone 
forms an excellent inhaler, supe- 
rior to any other that has come 
under my notice. 1 am of opinion 
that it will be of great value in 
the treatment of throat and chest 
affections, and in a variable c.im- 
ate like ours your clever invention 
will be a desirable remedy to have 
athand. Several of my patients 
have spoken favourably of the 
Ammoniaphone, and I ean full 
confirm your Italian air theory.” 


THE PRESS APPROVES OF IT. 
“ Truth, Nov. 13, 1884, 

“It was, | confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece tomy lips, 
re drew adeep breath. . . . 
twas not unpleasant, and I per- 
severed, alternating each pull with 
a good gasp of common air to 
follow. I had previously been 
asked to say a sentence or two in 
my natural voice; and after two 
or three pulls at the Ammonia- 
wpe I was requested to repeat 
he same words without using any 
extra exertion. I was really 
tartled at the involuntary loud- 
hess of my own voice; and afriend 
who accompanied me, and who 
‘was a greater sceptic than myself, 
fairly burst out lau hing at the 
result. Dr. Carter Moffat smiled 
benignly, and told me had now 
“00 persons using the Ammo- 


niaphone with the same results.’’ ? Bes. 
HARNESS’ PATENT. 


night ago, and, although 
y £ ( sceptical at first, | am bound 
y now to confess it is of very 
! a : A great service to me.” 
4 Mons. MARIUS, the 
Royal Meteorol 1 Soci WI LL ST A LI FE Tl M E well-known Comedian and 
y logica’ ciety, l A - ” Vocalist, writes :— 
=~ Will lessen not only the “57, Wellington Road, St. 
cat nttes hed —— John’s Wood, Des. 21, 1884. 
b nt the incom . f- Bir, — If al 
singing masters, both at home D®,,, CARTER MOFFAT'S AMMONIAPHONE has proved of ae ~ 
abroad. . Ex th 


“ttt per- utmost value in the treatment of Coughs, Colds, Clerical Throat, Bronchitis, ve ple we B — 
iments have been made apon Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resulting from Colds, all 


ARTIFICIAL ITALIANISED AIR. 


STRENGTHENS THE VOICE 
AND 
ENRICHES THE TONE. 











“IT have now used the 
Ammoniaphone which you 
forwarded to me about a fort- 


L 
OF CARTER MOFFATS 


NIAPHOW 


“Christian Globe, Jan. Slst, 
1884," A very remarkable 
discovery is reported, on the 


authority of a Fellow of the 























oo in Scotland with extra- | Affections of the Len > and Chest, and ane y wre Such ailments may be entirely pane Pad nee . — 
ry results, overcome by means of this simple and beneficent invention. and exhaustive test before 
. CARTER MOFFAT’S AMMONIAPHONE expressing my opinion, For 

an Should be used by Actors, Vocalists, Clergymen, Pub'ic Speakers, Parliamentar years I loos suffered with 

Men, Readers, Reciters, Lecturers, Leaders of Psalmody, Schoolmasters, Amat , Chure my throat, sometimes losing 

Send Choirs, Barristers, and all ms who have to use their voices pnenely, or who] iny voice entirely ; but since 

for the desire to greatly improve their speaking or singing tones, producing a rich, powerful, | using the Ammoniaphone, 

H tory OF THE lodious voice of extraordinary ringing ess and =a. A poor weak voice becomes | although I have had two or 
AMMONI APHONE, Rich and Massive, while great good is done to the General Health. three severe colds, I have 


a eT teeh ti th: never lost the use of my voice. 
Sarai aes | DG ARPER MOREA, ends, daly ot (pe Reams, of, the i 








PR : ERY CO., 205, Regent London I consider it a t te 
‘ae OPINIONS, POST | extraordinary utility of the “ Ammoniaphone. — “howe busines it ts 





R CARTER MOFFAT’S AMMONIAPHONE (Harness’s Patent) will be sent free by post to ap pe of the United Kingdom on receipt of P.O.0. or 
‘ “ London County Bank,” and ‘able to 


(B Harness, The Medica Battery Company, 205, REGENT STREET, LONDON, W. 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its cl 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, osama old a) 


JOHN. BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W 
Fatry:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, x 
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t t BETTER MARRY FOR LOVE. THE WEDDING GOWN 
Worps aND Music BY Worps By F. E. WEATHERLY. 
ARTHUR SAVILLE LONG. ‘ Music by ERNEST BERGHOLT. 
(Easy and Bright.) c No. 1, in B flat, Compass . flat to D Price te 
- ¢ i 2 in C, Compass C to r 
Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, » 3, in D, Compass De to ° sharp .. ” ie 
By Post for Half Price. By Post for Half Price. 
P Birk R 
Just ready, price 1s. The Birkbeck Buildings Leg 5 . Auauel eceipts exceed N E W S 0 N G8, 





CHOIR ATTENDANCE REGISTER. H(°w,29.508cHAS? 4 House ror Two GurN- 





SR <P SF PST 
= : =~ ae Soe. a 


No. 1.—Ruled for a Choir of 20 or ne ee THE ORCHESTRA PRIZE soit 
ree for One Year, beginning at any NEVER BEFORE PUBLISHED. ~ GOOD-NIGHT, 
-_ © MARCHE POSTHUME. ona 
; No. 2.—Ruled for a Choir of 40 or By ROSSINI. —— (AMES — 
less, for One Year, beginning at any PIANO SOLO (transcribed by J. L. Re 
. Music by HAGUE KINSEY, 
em aay YS ve a “sa Price 4s. (post free half pri) 
W, REEVES, 185, Tleet Street, London, E.C. rr bac rs te by FRANK semen Musical Review says—‘ The Songs of the fotwe | 
¥ US», Z rahe songs like this, in which the voice has pot all 
“ Brilliant ‘aa "Effective. to itself but is assisted by other melodiesin tel 
Price 1s 4d per 100, (postage 2d extra) a Alto, Tenor and Bass of the accompaniment. 





PRACTICE REGISTER, for Musical MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL __ ae 


Professors to fill up for pupils under Sunrmar—* Paria aup Panysct Danvirsy,” Just Ready. 

the heads Technical Studies, Pieces, Post tree, fom 81, ros Roswell _ opposite = 6S BACH'’S CELEBRI 
Paper work with “ Time given’ and on ; 
“Marks” to each 


R GAVOTTE. \ 

Ci i sf ; D)! (; 7 A| 1 NEN ‘FROM THE VIOLIN Sonata, No.2,03 | 

Said to be the finest Gavotte ever wri r 

W. Reeves, 185, Fleet Street, London, E.C. | sear cng : i 
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Specimen on receipt of 1d, stamp 
TRANSCRIBED FOR PIANovorte Sil ‘ 
ISURGEON DENTIST , 
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i RICHARD RICKARD, " 
i ESTABLISHED 1851, Poot Surgery ; Exam. U.S.A.; F.R.M.S. | PRICE FOUR SHILLISOL Dr 
f! Bees BANE. Southampton Buildings, Chancery ‘Surgeon tothe Brit rm fetes Honorary Den 4 | By Post for Half Pree vs 
; ) accord emales, Asyl Lic. Vio. » 
; oy ae NS es eco emcr ieee |, WLAN io i 
m Ww . o 1 
ciation charged yy a RO pg ee -y - Lg A | 185, FLEET ST, a 
"ihe Bank sino receives money on, Deposts at Three per . No charge for consultation. Moderate fees. Disco | a. ie 
The Bank w-dertakes for its Customers, free of charge, i and b kolders of Army and aad Modical Prov | Handsome Volume, price * 
the custody of Deeds, Writings, and other Securities and Store f { 
Valuables; the collection of Bills of Exchange, Dividends, H. MUS 
and Coupons ; and the purchase and sale of Stocks, Shares ~ NEW PATENT LAW. CHURG 
ne 
Letters of Oredit and Circular Notes issued. IN THE METROPOLS 
A a TT oo RP caton ager. ,, He International Patent Agency Co. | Its Past and Present i 
ed mess Consulting Engineers and Patent Agents, | N Critical and Explanatoy Sp 
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